
February 2021 

Hello and welcome to Commonwealth Artists Student Theatre (CAST)! 

We are extremely excited of summer season!!!  

Our play is Indecent by Paula Vogel. Indecent will take place at The Carnegie in 
Covington, KY over two weekends with six performances on Thursday, July 1st thru 
Saturday, July 3rd and Friday, July 9th thru Sunday, July 11th.  

Our musical is Big Fish by Andrew Lippa and John August. Big Fish will take place at 
Highlands High School in Fort Thomas, KY over two weekends with six performances on 
Friday, July 16th thru Sunday, July 18th and Friday, July 23rd thru Sunday, July 25th.  

Indecent: By Pulitzer Prize-winning playwright Paula Vogel, is a deeply moving play 
inspired by the true events surrounding the controversial 1923 Broadway debut of Sholem 
Asch’s God of Vengeance—a play seen by some as a seminal work of Jewish culture, and 
by others as an act of traitorous libel. INDECENT charts the history of an incendiary drama 
and the path of the artists who risked their careers and lives to perform it. 

Big Fish: Based on the celebrated novel by Daniel Wallace and the acclaimed film directed 
by Tim Burton, BIG FISH tells the story of Edward Bloom, a traveling salesman who lives 
life to its fullest…and then some! Edward’s incredible, larger-than-life stories thrill everyone 
around him—most of all, his devoted wife Sandra. But their son Will, about to have a child 
of his own, is determined to find the truth behind his father’s epic tales. Overflowing with 
heart and humor, BIG FISH is an extraordinary musical that reminds us why we love going 
to the theatre—for an experience that’s richer, funnier and bigger than life itself. 

We will hold vocal/acting and dance auditions and technical crew interviews at Highlands 
High School in Ft. Thomas, KY.  The times for these auditions will be:  

• Sunday, March 14th from 2 PM to 5 PM
• Sunday, March 21st from 6 PM to 9 PM
• Callbacks for Indecent will be Sunday, March 28th from 1pm to 4pm
• Callbacks for Big Fish will be Sunday, March 28th from 6pm to 9:30pm
• Tech/Crew interviews will be Saturday, March 13th from 9:00AM to 1:00PM
• Cast and crew list will be posted at www.caststages.org on Saturday, April 3rd 

by noon 

Please only attend one of the auditions dates!!!! 

In order to audition, you must select a time slot online.  The web addresses are as follows: 

Audition Sign-Up Sheet for Sunday, March 14th – https://tinyurl.com/CAST14th  

Audition Sign-Up Sheet for Sunday, March 21st – https://tinyurl.com/CAST21st  



Tech/Crew Interviews Sign-Up Sheet for Saturday, March 14th - 
https://tinyurl.com/CAST2021Crew  

Where are the auditions, callbacks and interviews and what has to be prepared? 
Auditions and tech/crew interviews will be held at Highlands High School in Ft. Thomas, KY. 

Audition requirements 
• If you are auditioning for Big Fish, you need to bring a memorized 45 second to 1-

minute monologue and a 32-measure excerpt from a Broadway show similar to Big
Fish that showcases your vocal talents. You will also need to learn a dance audition
that will be found at www.caststages.org. The video will be posted shortly.

• If you are auditioning for Indecent, you need to bring a memorized 45 second to 1
minute contemporary dramatic monologue

• If you are auditioning for both shows, please cater your memorized monologue
towards Indecent and your song towards Big FIsh. Also, you will need to learn the
dance audition which will be located at www.caststages.org and will be posted shortly.

An accompanist, CD player and mp3 player/iPod/phone hook-up will be provided.  If you 
intend on using the accompanist, please provide a clearly marked score that is either hole-
punched or placed in a three-ring binder.  No a cappella please. Please make sure to fill out 
an audition form located at https://tinyurl.com/CASTAud2021. Please fill out the audition 
form completely as well as including all schedule conflicts and bring it with you as well as a 
resume and headshot to your audition time. Please show up for the auditions on time and 
ready to go.  You will also dance in the audition; however, the dance audition will not be 
taught at the audition.  You must learn the dance ahead of time by following the video 
linked on www.caststages.org. There will be a voluntary dance workshop to brush up on 
the video for anyone interested for 30 minutes prior to auditions starting on both days.  This 
will take place from 1:30pm to 2pm on Sunday, March 14th and 5:30pm to 6pm on Sunday, 
March 21st.  

Tech/crew requirements 
Technical crew interviews will be held at Highlands High School in Ft. Thomas, KY. Please 
make sure to fill out a crew application form located at https://tinyurl.com/CASTCrew2021. 
Please fill out the application form completely as well as including all schedule conflicts and 
bring it with you as well as a technical resume and headshot to your interview time.  If you 
have a portfolio, feel free to bring it as well but it is not a requirement. Please show up for 
the interview on time and ready to go.  

The rehearsal/work day schedule will not be completed until we cast/crew the show and look 
at everyone’s conflicts.  Rehearsals/work days will be held in the evening until high schools 
are out of session and then they could be held during the day except for the week of the 
show opening then rehearsals will be in the evening. Crew sessions will be held 
predominantly in the evenings and possibly include some weekend times. 



The first rehearsal/parent meeting for Indecent and Big Fish has been set and it will 
be Wednesday, May 12th from 6pm to 10pm at Highlands High School in Ft. Thomas, 
KY. 

We understand that participating in this musical requires a commitment.  Please consider all 
activities and work schedules when thinking about joining this production. Make sure that this 
is an activity you can commit to before auditioning and/or interviewing.  Students will have 
two (2) unexcused absences and any more after that and students will not be allowed to 
continue in this production or will be removed from certain numbers, scenes, roles or 
positions.  Also note that mandatory rehearsals will occur the week before the show opens 
and the production week of the show.  

Thank you for your interest and we hope to see you at the auditions and interviews!!! 

Mrs. Amy Burgess   Mr. Jason Burgess  Mr. Joe Rivers 

Mr. Michael Sherman Mrs. Laura Martin 

A Note About the Casting Process! 
Thank you all for your interest in Commonwealth Artists Student Theatre (CAST) 
productions of Indecent and Big Fish. We can speak for our whole team when we tell you 
how thrilled we are to finally be auditioning and interviewing for these productions. We have 
been working on the shows for a while now and have assembled a great creative team. We 
look forward to meeting you at auditions and crew interviews. Break a Leg! 

As you prepare for the audition/crew interviews, please remember the 
following: 

- All roles/crew positions are open to all students from all schools, there has been no pre-
casting or assigning of positions.

- You must be an incoming high school freshman to a graduating high school senior to
audition/interview for Indecent and/or Big Fish.

- Any student from any school in the tri-state area (Ohio, Indiana, and Kentucky) may
audition/interview for Indecent and/or Big Fish and be considered for any role/position.

- Every student will be required to pay an activity fee to participate in either production of
Indecent or Big Fish or both. The payment will be collected at the first rehearsal/parent
meeting in order to participate in all activities related to CAST.  The activity fee is $65 if you
are participating in one show, $100 if you are participating in both. If your family has
financial hardships, please contact us at amyburgess@caststages.org, we have
scholarships available.



- Students may audition to be cast in the play and/or musical AND also interview for a crew 
position. 
 
-Anyone under the age of 18 MUST have a parent’s signature on the Parental Consent 
Form. 
 
- In the event an actor cannot attend auditions, video submissions are accepted. These 
videos must be emailed or shared with info@caststages.org. CAST must receive these 
videos by the end of the last rehearsal day which is Sunday, March 21st. The production 
team will not have alternate audition dates and times for students who are unable to attend 
one of the two audition dates. The only other option would be a video submission. 
 
-If you are not called back, it doesn’t mean you have not been cast. And alternately, getting 
a callback does not guarantee you will be cast in the production. Casting decisions will be 
made within the week after the final callback audition. This means that the cast and crew 
list will be posted no later than Sunday, April 4th. 
 
-The auditions and crew interviews are CLOSED! No one other than the production team 
will see you audition/interview. 
 
-Final casting/crew decisions are made by the production team. Decisions are final, and the 
team has chosen not to offer feedback on the process, individual auditions, or 
deliberations. Please respect this and understand that the casting process is difficult for all 
those involved. 
 
-By auditioning, you are obligating yourself to a considerable rehearsal and performance 
process. Please be certain that you are willing and able to make this commitment (double 
and triple check the time commitment). 
 
-If you wish to be considered for ONLY a certain role/roles/crew positons, please indicate 
this clearly on your audition/crew interview form. 
 
-COVID protocols for auditions and crew interviews: 

- We take the pandemic extremely serious and it is important that you read the 
following regarding the proper procedures. 

o As far as auditions are concerned, the entire production team will be masked 
for the auditions. Temperature checks will happen upon arrival as well as a 
brief survey regarding health and exposure to COVID. Once it is time for their 
audition, the auditionee will have the option to remove their mask for their 
audition or keep it on. It will not affect any casting decisions whether the 
auditionee removes their mask or keeps it on.  

o As far as crew interviews are concerned, the entire production team will be 
masked and we ask that the interviewee remained masked as well. 
Temperature checks will happen upon arrival as well as a brief survey 
regarding health and exposure to COVID.   

 
 



PLEASE READ CAREFULLY AND SIGN BELOW! THANK YOU FOR 
AUDITIONING/INTERVIEWING FOR CREW!!! 

 
If I accept a role/crew position in Commonwealth Artists Student Theatre (CAST) production of 
Indecent and/or Big Fish, I will make myself available, and be on time for all scheduled rehearsals and 
performances. I will not be absent unless I have been given prior approval by the production team. I 
have read the commitment schedule and listed all known conflicts on this form.  I grant permission for 
the production team and Commonwealth Artists Student Theatre (CAST) to use my photograph 
and/or personal statements to publicize the activities of CAST without compensation. I understand that I 
rehearse and perform at my own risk. 
 
____________________________________________  
Signature 
 
____________________________________________  
Parent Signature (If Under 18 years-old) 
 
____________________________________________  
Date 
 

Parental Consent Form 
 
Dear Parents, I wanted to address common questions regarding our summer productions of Indecent 
and Big Fish. As the Artistic Director, I take my role very seriously and working with young actors is one 
of my favorite parts of the job. I want you to know that I recognize and empathize with your concerns and 
as with all my productions plan on creating a safe environment for the cast/crew to work in, no matter 
their age. Below I have listed questions and my answers to them. If you want more information or are 
still unclear, please feel free to contact me at any time, at jasonburgess@caststages.org or 859-545-
0770. 
 
How old does someone have to be to audition for Indecent and/or Big Fish? 
You must be an incoming high school freshman to a graduating high school senior to audition. 
 
Indecent: By Pulitzer Prize-winning playwright Paula Vogel, is a deeply moving play inspired by the true 
events surrounding the controversial 1923 Broadway debut of Sholem Asch’s God of Vengeance—a 
play seen by some as a seminal work of Jewish culture, and by others as an act of traitorous libel. 
INDECENT charts the history of an incendiary drama and the path of the artists who risked their careers 
and lives to perform it. 
 
Big Fish: Based on the celebrated novel by Daniel Wallace and the acclaimed film directed by Tim 
Burton, BIG FISH tells the story of Edward Bloom, a traveling salesman who lives life to its fullest…and 
then some! Edward’s incredible, larger-than-life stories thrill everyone around him—most of all, his 
devoted wife Sandra. But their son Will, about to have a child of his own, is determined to find the truth 
behind his father’s epic tales. Overflowing with heart and humor, BIG FISH is an extraordinary musical 
that reminds us why we love going to the theatre—for an experience that’s richer, funnier and bigger 
than life itself. 
 
Is the show appropriate for my teenager to be a part of?  
Only you know your child, and what is best for them. What I can tell you is that Indecent is a dramatic 
play centered around Sholem Asch’s God of Vengeance which was written in 1905. It was considered 
scandalous at the time and was shut down on Broadway. As far as Big Fish is concerned, it is a touching 
and entertaining musical that has been performed all over the world with big musical numbers and lots of 
technical challenges. 



 
What kind of adult supervision will there be during the rehearsal process and work days? 
The production team will be present at all rehearsals/work days.  We all have experience with children’s 
theatre camps, teaching, and significant theatrical resumes. 
 
Can I watch my child’s audition? 
No. The team has decided to have closed auditions. We will ask that you wait for your child in the hall. 
 
Rehearsals start while school is still in session, how flexible is the rehearsal schedule? 
The production teams will take all conflicts into account while creating the rehearsal schedule. We do 
understand your child may still be in school and that their school work is first priority, but beyond that we 
ask that this commitment be very serious. We are working on a very condensed rehearsal schedule. We 
also understand some vacation/camps have already been set in family schedules and try to 
accommodate to the best of our abilities.  
 
What about the COVID-19 pandemic? 
We take the pandemic extremely serious.  
 
As far as auditions are concerned, the entire production team will be masked for the auditions. 
Temperature checks will happen upon arrival as well as a brief survey regarding health and exposure to 
COVID. Once it is time for their audition, the auditionee will have the option to remove their mask for 
their audition or keep it on. It will not affect any casting decisions whether the auditionee removes their 
mask or keeps it on.  
 
As far as crew interviews are concerned, the entire production team will be masked and we ask that the 
interviewee remained masked as well. Temperature checks will happen upon arrival as well as a brief 
survey regarding health and exposure to COVID.   
 
Once we get into rehearsals and workdays in May, we will see where we are in the pandemic. At this 
time, we will rehearse and have work days as “normal” with masks. At the beginning of rehearsals, work 
days and production meetings, temperatures will be taken at sign-in arrival as well as a brief survey 
regarding health and exposure to COVID. We will continue this way until we are advised differently by 
the CDC, state and local government and health organizations. The pie-in-the-sky goal would be for both 
the cast and the crew to perform the shows without masks in July. However, a back-up plan would be for 
actors to perform the show without masks while the crew is still masked backstage and actors would re-
apply their masks once exiting the stage. The back-up goal to that would be for the principal characters 
to perform the show without masks and then re-apply their masks once exiting the stage. The minimum 
standard will be that all actors will wear a clear mask for the show.  
 
 
Thank you again for your time, and reading this thoroughly. In an effort to do the right thing and offer 
parents the whole truth about the audition/crew interviews process I felt this was necessary. I look 
forward to meeting you and your child at auditions/crew interviews.  
 
        Break A Leg! 
         -Jason Burgess, Artistic Director  
 
 
Parent Signature:          
 
 
Parent Name:           



Synopsis of Indecent 
 

When Sholem Asch wrote his play The God of Vengeance in 1906, he was twenty-six years old. 

Dedicated, like many other Jewish authors of his time, to preserving and fostering the Yiddish 

language, his first stop when trying to give the play life was a salon at the home of I.L. Peretz, a 

Yiddish writer and scholar. Peretz famously told the young Asch to destroy it, “Burn it, Asch, 

burn it.” Asch’s play tells the story of Yekel, a brothel owner who lives with his wife (a former 

member of the brothel) above the brothel. Yekel’s life’s desire is to preserve his daughter, 

Rifkele, from any harm; to mold her into the perfect maiden, a spotless candidate for marriage to 

a scholar (“A sweetheart, — a golden one. A wonderful student, of a fine family.” Sarah, The 

God of Vengeance). To that end, he commissions the writing of a Torah scroll – a sacred and 

expensive task – so that he can hang it in his daughter’s room for protection. What Yekel doesn’t 

count on is the developing love between Rifkele and Manke, one of the prostitutes in his brothel. 

Paula Vogel’s Indecent tells the story of the original productions of The God of Vengeance, 

ranging from its premiere at the respected Deutsches Theater in Berlin in 1907, through 

celebrated European productions and finally a staging in the United States. It is only with a 

production in English in 1923 on Broadway that the trouble begins. After complaints filed by a 

local respected rabbi, the play is shut down and the producer, director and some of the actors are 

charged with obscenity. Indecent merges fact and fiction around a theater company, their 

personal stories, and ultimately their sacrifice for the art they hold so dear. A play with music, 

Indecent combines the high entertainment of Yiddish theater with the heartbreak of the loss of art 

and culture for an entire people 

 



Character Descriptions for Indecent 
NOTE: Some doubling or tripling of roles may or may not occur. 

 
The Stage Manager, LEMML  
 
THE ELDERS:  
“the founding members of our troupe, Vera Parnicki and Otto Godowsky. They play all of the 
fathers, all of the mothers, the sagest of our characters, or the ones who remain fools at any age.” 
 
The Elder, VERA, also:  
Sarah  
Mrs. Peretz  
Immigrant  
Esther Stockton  
Madje, the older  
 
The Elder, OTTO, also:  
Yekel  
Peretz  
Schildkraut  
Immigrant  
Judge McIntyre  
Asch, the older  
 
THE MIDDLES:  
“The members of the troupe who are in their prime! Halina Cygansky and Mendel Schultz! They 
play all of the vamps and all of the vice, the scarred, and the schemers.”  
 
The Middle, HALINA, also:  
Manke  
Immigrant  
Freida  
Dorothee Nelson/Dine  
Dr. Hornig  
Bagelman Sister  
 
The Middle, MENDEL, also:  
Nakhmen  
Immigrant  
Harry Weinberger  
Officer Benjamin Bailie  
Rabbi Joseph Silverman  
 
THE INGÉNUES: 



“And our ingénues! Chana Mandelbaum and Avram Zederbaum. All the brides, all the grooms, 
the writers, the socialists. So ardent in their beliefs, so passionate in their lovemaking.”  
 
The Ingénue, CHANA, also:  
Rifkele  
Madje, the younger  
Elsa  
Immigrant  
Ruth/Reina  
Virginia McFadden  
Bagelman Sister  
 
The Ingénue, AVRAM, also:  
Asch, the younger  
Immigrant  
Morris Carnovsky  
Eugene O’Neill  
John Rosen 
 



Synopsis of Big Fish 
 
Big Fish centers on the relationship between Edward Bloom and his son, Will. The show begins 
with Ed on the banks of a river with his son. Will is getting married the next day and wants his 
dad to not tell any of his crazy stories at the wedding. Edward reluctantly agrees.  
 
The story then flashes back to Will as a child and his dad not wanting to read his son a bedtime 
story from a book, but rather tell a story about life, which introduces many characters from 
Edward’s impossible stories including the Witch who showed Edward how he would die.  
 
The plot returns to present day and the preparation of the wedding. Edward reveals his suspicion 
that Will’s fiancée, Josephine, is pregnant. Will confirms the hunch and swears Edward to 
secrecy, but Edward can’t help himself, revealing the news in a toast to the crowd. In parallel 
scenes at doctors’ offices, Will and Josephine learn they’re going to have a son, while Edward 
and Sandra learn that Edward’s cancer has progressed. In the midst of Will’s wonder and 
mystery of his future child, his joy is interrupted by a phone call from his mother, telling him 
about Edward’s condition. Will and Josephine return home. Upon their return, Edward launches 
into stories to the eager Josephine of his high school days including his small-town girlfriend, his 
arch-rival and his journey to a cave to confront a giant that is frightening the town. Edward 
befriends this giant and convinces him to join him on an adventure to see the world.  
 
Back in the present, Josephine gets Will to tell her the story of how his parents met, which brings 
them to the Calloway Circus. Sandra and two friends audition for ringmaster AMOS 
CALLOWAY during which Edward falls in love with her at first sight. Amos hires Karl The 
Giant, while Edward agrees to work for the circus for free in exchange for one monthly clue 
about Sandra.  
 
After three years of toil, Amos (secretly a werewolf) finally reveals that her name is Sandra, she 
goes to Auburn University, and she loves daffodils.  
 
In the present, Josephine discovers a mortgage signed by Edward and Jenny Hill.  Will wonders 
why his father would buy a house with a woman other than his mother. Edward travels to 
Auburn, only to discover that Sandra is engaged to be married to Don Price from Ashton. Don 
beats up Edward, but that convinces Sandra to break up with Don. Edward promises to love 
Sandra forever. 
 
Reeling from the discovery of the mortgage, Will wonders if his dad had a second life. A second 
family. During this wonderment, Will recalls past events to try and piece together clues: a 
campfire where Edward tells Young Will and other scouts about his adventures during The War 
in which he defeats the poison assassin Red Fang and Edward telling Sandra and Young Will 
he’ll be traveling more for work.  
 
In the present, Will attempts to ask his father about the mortgage, but Edward keeps derailing the 
conversation with jokes and talk of wooly mammoths. When Will brings up Ashton, Edward 
grows angry and throws him out. 



Will travels to Ashton, where he meets Jenny Hill. She tells him the story of what happened 
when Edward returned to Ashton. The valley is about to be flooded by a new reservoir, yet the 
townsfolk refuse to leave, chaining themselves to a statue in protest. Edward convinces them to 
build a new Ashton. He gets land from Amos and money from Karl, both of whom have become 
successful because of Edward. Only Jenny Hill refuses to leave. She’d been waiting in Ashton all 
these years for Edward to return. To save her life, Edward reconnects with her, and co-signs the 
mortgage on a new house. They kiss — but Edward breaks it off. From the moment he saw her 
until the moment he dies, Sandra is the only woman he’ll love. As Jenny Hill finishes the story, 
Will gets a phone call. Edward’s condition has worsened.  
 
Alone in the hospital with the unconscious Edward, Will tells him that he went to Ashton, and 
that he now understands the reason for his stories. Edward stirs, in pain, and asks Will to tell him 
how he dies. Will has to make up the story on the spot of how Edward escapes the hospital and 
travels to the river, where everyone from his stories is waiting for him. At the river, Edward 
sings about his life and what it meant.  
 
Back in reality, Edward dies in the hospital bed. The funeral takes place at the river’s edge. As 
the guests shake Will’s hand, he sees that each is the real-world equivalent of the characters from 
Edward’s stories. A few years later, Will teaches his own son to fish, and the secret his father 
taught him. 
 

 



 

 

Character Descriptions for Big Fish 
NOTE: Some doubling or tripling of roles may or may not occur. 

 
Edward Bloom – A loving husband and father who leads a complex imaginary life with many fantasy 
friends; requires a singer, dancer who ages from 18 to 60+; a huge heart, a great sense of humor and a 
vivid imagination. Vocal Range: Bari-tenor G2-G4. 
 
Will Bloom – Edward’s son, a realist and a pragmatist; and the polar opposite of Edward. His journey 
of reconciliation with his father is the story of the musical. Vocal Range: Tenor C#3-G4. 
 
Sandra Bloom – Edward’s wife, a loving wife who completely understands her husband and who seeks 
and believes in the possibility of reconciliation between her husband and son. This is the leading female 
role that requires an actor who ages from 18 to 60+. Vocal Range: Soprano with mix/belt G3-E5. 
 
Young Will Bloom – Age 9-12. Intrigued by his father’s stories, but already starts to doubt their truth. 
Vocal Range: B below middle C to C an octave above middle C. 
 
Josephine Bloom – Will’s wife, a lovely young woman who provides balance for Will’s pragmatism. 
With Sandra, she supports and helps guide Will’s journey toward reconciliation with his father. Vocal 
Range: Mix/belt to C#5. 
 
Karl the Giant – A giant, one of Edward’s fantasy friends. This supporting role requires an actor who 
is 6’6” or over. Through Edward’s friendship, he grows from being a ‘beastly’ outcast to a highly 
successful businessman. Requires an actor who has an appreciation for comic irony, stilt walks, and 
dances. Vocal Range: Bass, A3 to D4. 
 
Amos Calloway – A werewolf, another of Edward’s fantasy friends. Masquerading as a ringmaster of a 
broken-down circus, he begins as Edward’s tormentor but then, through Edward’s acceptance, he 
accepts himself and becomes highly successful. Vocal Range: Baritone, C3-F5, touches a G5. 
 
Doctor Bennett – Edward’s physician, the experienced and wise country doctor, Edward’s 
contemporary. Vocal Range: Baritone, C3-F5, touches a G5. 
 
Witch – The earliest and most fantastic of Edward’s “imaginary” acquaintances who shows him how 
he’ll die. This role requires a strong, sexy singer-dancer with commanding acting skills. Vocal Range: 
High belt, useable F3-F5. 
 
Don Price – Edward’s childhood frenemy, an early buddy, bully and rival for Sandra’s hand. This role 
requires a strong actor with a comic sensibility. Vocal Range: Baritone, C3-F#4. 
 
Jenny Hill – The other woman, one of Edward’s early childhood friends who he forgets but then who 
later becomes the recipient of his kindness. This role ages from 18 to 60+. Vocal Range: Mix/belt to E5. 
 
Zacky Price – Nerdy brother and shadow of Don Price. Vocal Range: Baritone/Tenor up to F#. 
 
Red Fang – Male, assassin. World War II villain. 
 
Ashton Mayor – Adult male. Typical small town good--‐guy mayor personality. 



 

 

 
Alabama Lambs – Two of Sandra’s friends. Perform with Sandra at the circus. 
 
Fisherman – Adult male. Hometown redneck 
 
Ensemble – Wedding Guests, New Yorkers, Citizens of Ashton, Circus Performers. Ensemble Songs: 
“Be the Hero,” “I Know What You Want,” “Wedding Scene,” “Ashton’s Favorite Son,” “Out There On 
The Road,” “Closer to Her,” “Daffodils,” “Red, White, and True,” “Showdown,” “Start Over,” 
“What’s Next,” “The Procession” 
 
 
 
 
 
 
 
 



Crew Descriptions for CAST 
All crew positions listed below are needed for both shows. 

Production Stage Manager (SM) - is a key position in any successful theater production.  The SM, 
stage manager, will be the key assistant to the director; however, the SM is also serves as an assistant 
to the designers, technical director, costume shop supervisor, director of theater, conductor, and all 
other staff positions. Daily contact must be maintained with the entire production staff in order to 
communicate all of the various bits of information pertaining to the production.  The SM will be 
responsible for the creation and distribution of the Daily Rehearsal Report and the Performance Log. 
The report serves as a two-way communication between all members of the production staff. The SM 
should email the report in order to ensure that everyone receives the information. 

A primary duty of the SM is the creation of the Prompt Script. The SM will prepare a prompt script 
that will eventually contain all blocking notations, plus cues for lights, sound, shift, orchestra, and 
whatever is necessary for the production. This “bible” must be created with care so that anyone would 
be able to assume the position of SM and call a successful performance. 

The SM will maintain a Production Book that will contain all information necessary for the 
production: Company Roster, production and rehearsal calendars, prop list, Daily Rehearsal Reports, 
Performance Logs .... any and everything pertaining to the production. This production book must be 
brought to every production meeting.  When rehearsals move into technical rehearsals, the SM will 
run the rehearsals.  The SM will maintain the show throughout the run of the show, as rehearsed. 

Assistant Stage Manager(s) – 2 ASMs – will assist the stage manager in all of the duties above. 
 
Student Technical Director – is an extension of the technical director. The assistant acts as liaison to 
the crews, helping those who need extra time while the technical director focuses on the big picture. 
During tech rehearsals, the assistant is potentially backstage attending to the details while the technical 
director sits in the house conferring with the other members of the production team. 
 
Master Carpenter – The master carpenter, under the supervision of the technical director, is 
responsible for the construction, mounting, and rigging of the scenery. They usually supervise the 
run/set building crew in the actual construction. They may also be responsible for the maintenance of 
the scene-shop equipment and supplies. 
 
Props Master - supervises properties, also known as props.  Props are various objects that are used by 
actors and actresses during their scenes. He or she usually makes a list of these objects, and meets with 
the director, costume designer, set designer, and lighting designer to discuss the vision for the finished 
piece to ensure that suitable props are picked out. Armed with this list, the props master scours for 
props.  The props master leads the props crew. 
 
Assistant Props Master – will assist the Props Master in all of the duties above. 
 
Props Crew - is responsible for the upkeep, repair, cleaning, and running of all props during the run 
of a particular production. 
 
Set Decorator/Scenic Painter - The set decorator is responsible for converting the blank canvas of 
the set into a space that feels authentic, lived-in, and believable. This artist deals in the details, the 



small touches that reveal to the audience something about the person, people, locations, etc. 
 
Set Decoration/Scenic Painting Crew – This crew helps the set decorator(s)/scenic painter(s) convert 
the blank canvas of the set into a space that feels authentic, lived-in, and believable. These artists deal 
in the details, the small touches that reveal to the audience something about the person or people who 
occupy the locations of films and television shows. 
 
Make-up Designer/Leader – is an artist whose medium is the human body, applying makeup and 
prosthetics. Stage makeup is used as a method in conjunction with stage lighting to highlight the 
actors' faces in order make expressions visible to the audience from moderate distances. This often 
includes defining the eyes and lips as well as the highlights and lowlights of the facial bones. 
 
Assistant Make-up Designer/Leader – will assist the Make-up Designer in all of the duties above. 
 
Costume Designer/Leader - is a person whose responsibility is to design costumes. The costume 
designer might also collaborate with a hair/wig master or a makeup designer.  Costume designers will 
typically seek to enhance a character's personality, and/or to create an evolving plot of color, changing 
social status or period through the visual design of garments and other means of dressing, distorting 
and enhancing the body - within the framework of the director's vision. The designer needs to possess 
strong artistic capabilities as well as a thorough knowledge of pattern development. 
 
Assistant Costume Designer/Leader – will assist the Costume Designer in all of the duties above. 
 
Wardrobe/Hair/Make-up Crew - is responsible for the upkeep, repair, cleaning, and running of all 
costumes during the run of a particular production. Wardrobe Crew members are on the Run Crew and 
may also be assigned to assist with quick changes or other backstage duties. 
 
Light Designer – is responsible for implementing a light design for the production.  They learn light 
concepts, hang and focus lights.  Decide on colors of lights and set light cues. 
 
Assistant Lighting Designer/Light Board Operator - is responsible for helping set lighting cues and 
assisting the Lighting Designer during Hang and Focus and for implementing the Light Design during 
the run of the show. The Light Board Operator is responsible for maintaining any paperwork including 
Light Cue List for the show. 
 
Sound Designer – is responsible for implementing a sound design for the production.  They learn 
sound concepts, fix and troubleshoot mic issues, find and make sound effects and cues. 
 
Assistant Sound Designer – Software – will assist the Sound Designer in all of the duties above, 
however primarily focusing on creating and finding sound effects, pre-show/post-show music and 
more. 
 
Assistant Sound Designer – Hardware – will assist the Sound Designer in all of the duties above, 
however primarily focusing on mic plots, microphone maintenance and more. 
 
Sound Board Operators/Lights/Sound Crew - The Sound Board Operators/Lighting and Sound 
Crew are responsible for the upkeep, cleanliness, safety and maintenance of all theatre areas and 
equipment. They will assist the Lighting Designer with: the wiring of scenic practical lighting or stage 
properties, as instructed, the hanging, cabling, securing and focusing of all lighting equipment used in 
production, checking equipment to be certain that it is in proper working order, running pre-show 



checks, etc. They will assist the Sound Designer with: working with the wireless microphones, 
preparing mics, manage mic inventory, maintain the mics, mic the actors, and switch mics on actors, 
being responsible for knowing mic relevant cues backstage in order to ensure mic changes happen 
accordingly, etc. The Sound Board Operators are responsible for implementing the Sound Design and 
maintaining all sound equipment for the show. The Sound Board Operators are responsible for 
maintaining any paperwork including Sound Cue Sheets for the show. The Sound Board Operators 
perform a sound check prior to each Technical and Dress Rehearsal, and each performance. The 
Sound Board Operators are responsible for safely storing all tapes, master tape, minidiscs, and/or CDs 
after each rehearsal and performance. 
 
House Manager(s) – directs and coordinates the entire house staff for each performance.  They 
coordinate, assign and supervise the work of the house staff; resolve problems such as complaints 
regarding heating or ventilation, seat location, the seating of infirmed or incapacitated persons, provide 
training to employees of the house staff. 
 
House Crew/Publicity Crew/Ushers – assist the house manager(s) in all aspects.  Help wherever 
needed.  Pass out programs, help with concessions, create candygrams, etc. 
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